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PROGRAM 
American Songs - Sacred and Profane 
(premiere) 
Steven Sametz 
(b. 1954) 
Nathaniel Watson, baritone 
I. A Way of Talking to a Dog That You Don't Know 
II. Blood Love J 
III. At Being Buried, My Surprise 
INTERMISSION 
Symphony No. 9, "Choral Symphony" 
Marjorie Elinor Dix, soprano 
Marietta Simpson, mezzo-soprano 
John Aler, tenor 
Nathaniel Watson, baritone 
Ludwig van Beethoven 
( 1770-1827) 
I. Allegro, ma non troppo, un poco maestoso 
II. Molto vivace 
III. Adagio molto e cantabile/Andante moderato 
IV. Presto/Allegro ma non troppo/Vivace/Adagio 
can ta bile/ Allegro/ Allegro moderato/ Allegro 
Allegro assai 
Presto (Baritone Solo) 
Allegro assai (Baritone Solo/Chorus) 
Allegro assai vivace. Alla marcia (Tenor Solo/Chorus) 
Andante maestoso/Adagio ma non troppo, ma divoto 
(Chorus) 
Allegro energico, sempre ben marcato (Chorus) 
Allegro ma non tanto/Poco adagio (Soloists/Chorus) 
Prestissimo/Maestoso (Chorus) 
ABOUT THE ARTISTS 
Steven Sametz, Ronald J. Ulrich Professor of Music, has earned 
increasing renown in recent years as both composer and 
conductor. He is the Director of Choral Activities at Lehigh 
University and also serves as artistic director of the elite a cappella 
ensemble, The Princeton Singers. Recent guest conducting 
appearances include the Taipei Philharmonic Foundation, the 
Berkshire Choral Festival, the New York Chamber Symphony, 
and the Netherlands Radio Choir. Dr. Sametz' compositions have 
been heard throughout the world at the Tanglewood, Ravinia, 
Schleswig-Holstein, Santa Fe, and Salzburg music festivals. His in time of appears 
on the recent Grammy-award-winning CD by Chanticleer, "Colors of Love," and 
his works may be heard on six other Chanticleer CDs, as well as Lehigh University 
Choir's "Live from Taipei," the Lehigh University Choral Arts "Christmas at 
Lehigh," The Princeton Singers' "Reincarnations," "Christmas with The Princeton 
Singers," and "Old, New Borrowed Blues." 
Dr. Sametz has received commissions from the National Endowment for 
the Arts, the Connecticut Council for the Arts, and Santa Fe Music Festival, creating 
new works for Chanticleer, the Dale Warland Singers, The Princeton Singers, the 
Philadelphia Singers, the Pro Arte Chamber Choir, the Santa Fe Desert Chorale, 
Connecticut Choral Artists, and the King of Thailand. His compositions are 
published by Oxford University Press, Hinshaw Publications, and Alliance Music. 
Dr. Sametz has served as panelist for the National Endowment for the 
Arts and Chorus America. He has been Director of Choral Activities at Harvard 
University and is the founder and director of the Lehigh University Choral Union. 
At the Santa Fe Music Festival, he conducted his own works in a program entitled 
"Sametz conducts Sametz." He has conducted Chanticleer with the Lehigh 
University Choir in the Monteverdi Vespers of 1610 in New York and San Francisco 
to critical acclaim. Dr. Sametz holds degrees from Yale University, the University 
of Wisconsin - Madison, and the Hochschule fur Musik und darstellende Kunst in 
Frankfurt, Germany. 
Baritone Nathaniel Watson is the Scheller Artist-in-Residence at Lehigh University. 
Mr. Watson has appeared in a wide variety of musical 
performances, including Papageno in Mozart's The Magic Flute, 
the baritone soloist in Beethoven's Ninth Symphony under Roger 
Norrington, and with the New York Philharmonic in Der 
Freischiitz under Sir Colin Davis. Watson has appeared with the 
Symphony Orchestras of Houston, Minnesota, Montreal, 
Baltimore, San Francisco and Boston, as well as the Los Angeles 
Philharmonic and the National Arts Center Orchestra of Canada 
in Ottawa, in music of Beethoven, Handel, Mozart, Schumann 
and Bach. He also performed in Japan with the New Japan 
Philharmonic and with the Tokyo Oratorio Society under Hiroshi Gunji. Mr. 
Watson has appeared with Lehigh Choral Arts previously as baritone soloist in 
Carmina Burana, the Brahms Requiem, and Schoenberg's Survivor from Warsaw. 
A native of Pittsburgh, soprano Marjorie Elinor Dix is a member 
of the Metropolitan Opera's Lindeman Young Artist 
Development Program. Ms. Dix made her Metropolitan Opera 
debut as Gerhilde in Die Walkiire during the 1999 - 2000 season. 
During the 2000 - 2001 Met season; Ms. Dix sang the High Priestess 
in performances of Ai'da. In January of 1998, Ms. Dix made her 
Little Orchestra Society debut at Alice Tully Hall as Athena in the 
New York premiere of Britten's The Rescue of Penelope. Ms. Dix 
has won prizes and honors from the Licia Albanese/Puccini 
Foundation and the Luciano Pavarotti International Voice 
Competition, and she took first prize in the Le Grande Voci Toscane Competition 
in Florence, as well as the Pittsburgh Concert Society competition. Ms. Dix received 
her Bachelor of Music degree at Duquesne University. Ms. Dix previously sang 
the Wagner Wesendonck Lieder with the Choral Arts. She appears tonight as the 
newly inaugurated Paul Dyer Artist-in-Residence. 
Mezzo-soprano Marietta Simpson gradtkted from Temple Uni- 
versity and received her Master's Degree in Music from SUNY 
in Binghamton, NY. She is one of the most admired and sought- 
after mezzo-sopranos on the music scene today, and is greatly 
admired for the rich beauty of her deeply expressive voice. Ms. 
Simpson has sung in Covent Garden's Royal Opera House, 
Milan's La Scala, Houston Grand Opera and New York City 
Opera. Highlights of Marietta Simpson's 2000-2001 season in- 
clude performances with the Berlin Philharmonic under Sir 
Simon Rattle; the Los Angeles Symphony under Esa-Pekka 
Salonen in Beethoven's Ninth Symphony; the Cleveland Or- 
chestra under Jahja Ling in Beethoven's Ninth Symphony; and Atlanta Sym- 
phony under Roger Norrington in Beethoven's Missa Solemnis. She has recorded 
for Telarc and EMI and is featured on The Bach Choir of Bethlehem's releases of 
The Mass in B Minor (13WV 232) and Christmas Oratorio (BWV 248) on the Dorian 
label. In the spring of 1994, Philadelphia's National Political Congress of Black 
Women presented her with their second annual Chisholm Award as an outstand- 
ing African-American woman in music. Ms. Simpson has appeared with the Cho- 
ral Arts in Mahler's Second Symphony and Beethoven's Ninth Symphony, and we 
welcome her back as the J. Louis and Jane P. Weinstock Artist-in-Residence. 
American singer John Aler has been singled out as one of the 
most acclaimed lyric tenors on the international stage. A 
consummate soloist, he often performs in America with such 
orchestras as the New York Philharmonic, the Cleveland and 
Philadelphia Orchestras and the Boston, Chicago, San Francisco, 
and Los Angeles Symphonies. In Europe he has sung with the 
Berlin Philharmonic, Leipzig Gewandhaus, Orchestra Nationale 
de France and the London Sinfonietta and BBC Symphony 
among others. In opera he has performed with most of the 
major companies and opera houses in Europe including the 
Royal Opera at Covent Garden, Deutsche Oper, Vienna, Munich, Salzburg, 
Hamburg, Geneva, Madrid, Lyon and Brussels, as well as the New York City 
Opera and the operas of Baltimore, St. Louis, Santa Fe, and Washington. He was 
awarded a Grammy in 1985 for Best Classical Vocal Soloist for his Telarc recording of 
the Berlioz Requiem with the Atlanta Symphony. Mr. Aler is the Finkel Artist-in- 
Residence at Lehigh University. He has been heard previously with the Choral 
Arts in the Bach Mass in B Minor and Sametz' s Carmina Amoris. 
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PROGRAM NOTES 
Sametz 
American Songs - Sacred and Profane (2002) 
A Way of Talking to A Dog That You Don't Know is a setting of a poem by 
my friend Jeremy Driscoll, a Benedictine monk, teacher, and accomplished poet. 
There is something in the conversational tone of the poetry that I thought would 
be well-suited to an orchestral setting. The baying of the lonely dog is cast in an 
opening trumpet solo, and this motive (a quick three-note rise and a fall) provides J 
the basis for the harmony of the movement. Soon the baritone is left on his own 
in a solo recitative, talking to the dog: "You hear yourself, you say yourself, you ) 
throw yourself way up ~igh in wind ... " and the orchestra responds with a fortissimo 
howl. The reassuring words of the speaker ultimately reflect his own isolation, 
and he tells himself as much as his far-off companion that "it's not so bad to spend 
the night alone." The movement ends quietly with the distant baying of the dog. 
Blood Love provides the "post-mortem" on an interesting dating scene in 
this update of the age-old tale of vampiric seduction. There is a sense of play in the 
orchestral writing with its throbbing ostinato figure underlying virtuosic flights 
of wind scoring. 
At Being Buried, My Surprise turns to the sacred in another text by Jeremy 
Driscoll. The opening harmony depicts "the long boring years of hoping for the 
resurrection" with a gently rocking figure in the orchestra. Gradually, the voices 
heard from the distance singing "Sancius" become more present as the poet is 
taken up into light. 
Beethoven 
Symphony 9, "The Choral" (1824) 
Among the great masters, Beethoven alone was certainly the most stubborn, and the one 
who liked to dare eoerfthing - even the impossible. [Heinrich Schenker] 
Sometimes I have been driven by my desire to seek the company of other human beings, 
but what humiliation when someone, standing beside me, heard a flute from afar off while 
I heard nothing, or when someone heard a shepherd singing, and again I heard nothing! 
Such experiences have ~rought me close to despair, and I came near to ending my own 
life - only my art held me back, as it seemed to me impossible to leave this world until I 
have produced everything I feel it has been granted to me to achieve. 
[Ludwig van Beethoven (Heiligenstadt Testament, 1802)] 
In his Ninth Symphony, Beethoven dares the impossible: a complete 
traversal of the human condition in sound, written from the composer's silent 
world. The first movement - like Haydn's Creation - emerges from a void. But 
instead of bursting into the light of the sun, there is the flash of lightening in the 
dark. As with the opening of the Fifth Symphony, this is Beethoven's heroic 
mode; like the Fifth Symphony, he depicts the hero's journey by spinning out a 
concise motive in the minor mode throughout the movement, culminating in a 
funeral march. 
The second movement, Scherzo, is a wild perpetual motion tarantella; 
the pastoral trio section provides light in the darkness. It is the third movement, 
Adagio, that gives the Ninth its heart: a hymn-like theme subjected to intricate 
variations which never lose the quality of devotion. 
In many ways the first three movements serve as preparation to the 
fourth movement, and this is one of the principal innovations of the Ninth 
Symphony. Its Classical predecessors had four individual movements, but they 
did not have the cumulative.quality that is built into the Ninth. The fourth 
movement begins with a return to the chaotic angst of the first movement in a 
harmonically daring opening fanfare, and then foreshadows the baritone solo 
with orchestral recitatives (also new for the time). Each of the orchestral recitatives 
leads to quotations from the previous three movements as well as a brief section 
of the Ode to Joy theme which will soon be presented; it is as-if Beethoven needs 
to signal his intentions that all the ideas presented earlie?-rn the symphony are 
still in play and will be resolved in this movement. 
The Joy theme is played initially by celli and basses, then treated to 
three variations before returning to the opening fanfare, which introduces not 
Schiller's poem, but a line of Beethoven's own invention: "Friends, not these 
sounds; rather songs of happiness replete with joy." Out of chaos, joy. The Joy 
theme itself is deceptively simple; Beethoven had considered setting Schiller's 
ode as early as 1812, and he made over 200 sketches of the Joy theme before 
settling on the final version. 
With the entrance of the baritone soloist, taking up the recitative form 
earlier assigned to the celli and basses, a second set of variations on the theme 
begins, this time using the chorus and soloists. These six variations range from 
a Turkish march (a fashionable "exotic" form in the eighteenth century) to a 
double fugue. 
It is above all the introduction of the chorus that sets the Ninth apart. It 
was as though, having pushed the orchestra its limits, the next step to express 
humanity's joy was through the sung word. Schiller's lines are illustrative of 
the eighteenth-century idealist's exaltation of the human spirit through nature. 
Setting it chorally gives it the force of many voices raised in a hymn to the joys of 
life. 
From the anguish of the first movement, the wild dance of the Scherzo, 
the devotion of the third, the fourth leads us into redemption through joy. This 
use of choral and orchestral forces, the scope of the compositional architecture, 
the appeal beyond the eighteenth-century Enlightenment's intellectual rationalism 
all paved the way for the last works of Schubert, the orchestral works of Mahler 
and Bruckner, as well as the operas of Richard Wagner. Wagner wrote of this 
movement that "the master makes the arrival of the human voice and tongue a 
positive necessity ... almost breaking the bounds of absolute music, ... until it 
swells into a mighty flood." 
A masterwork speaks from its time to all time: each age finds something 
for itself. What is there about Beethoven's Ninth Symphony, created in the isolation 
of deafness, that has found such a universal audience? Beethoven's Ninth 
Symphony is arguably the best known and most influential work in the western 
canon. Today, it sends a particularly relevant message about the need for unity in 
a time of stress, the need to surmount strife for humanity's greater good. In this, 
Beethoven's choral symphony will always have something to teach us - that in 
daring the impossible one may achieve the extraordinary. 
-SS 
TEXT AND TRANSLATIONS 
AMERICAN SONGS- SACRED AND PROFANE 
I. A Way of Talking to a Dog That You Don't Know 
The desperate dog is baying long, 
for his farm is empty of folk tonight. 
It's Saturday, and everyone's gone to town 
dancing. 
But I hear you, Booby-Pup, 
(two fields away and across the road) 
and I understand how you feel. 
I'm alone tonight too. 
Your voice feels good, doesn't it? 
You hear yourself, you say yourself, 
you throw yourself way uphigh in the wind 
and you don't think about it too real directly, 
but you kind of wonder, don't you, 
if something out there might not hear you 
and come. 
Well, I'm coming in my own way. 
Oh, I'll stay here where I am alright, 
but I'm extending the human mind to you. 
It comes over there right beside you where you're howling 
and it wraps this good intention 
around your cocked back throat 
and its trajectory of sound: 
Easy. Easy. Easy. 
It's not so bad to spend a night alone. 
You've got your health. You've got your bones. 
You're strong. You'll be running free again tomorrow. 
Easy, Boobt1-Pup. 
I love you. You're not alone. 
Some time passes, and 
Now it's grown quiet again. 
Is the dance over so early? 
Or maybe the desperate dog felt me come. 
Anyway, something through the silence is now reaching me 
and saying: 
Easy. It's not so bad to spend a night alone. 
Jeremy Driscoll 
from Some Other Morning 
used by permission of the author 
II. Blood Love 
I wonder have you found 
the two red points of red, 
remembrance of our night together? 
As I fly across the continent's edge 
I curl my tongue around each incisor 
(you'd been nice enough to say 
, what nice teeth I had ... ). 
The sound of your blood 
racing fills my ears again. 
Your beauty, 
the swell of your chest, 
the hard, unyielding pressure J 
of your arms around me, 
taking me up, 
slamming me back, 
harder, harder 
stripping me away 
to where I recognized 
my self. 
How could I resist 
such an invitation to feed? 
You, belly down, 
I slowly kiss your feet, 
rising along your outer thigh 
and spine upwards 
to graze your neck. 
Never overly endowed, 
you scarce I y noticed 
my gentle intrusion, 
a lesser moan 
in a night of ecstasy's cries. 
I lay on you in stillness, 
drinking, drinking you in 
'til dawn's light drove me away. 
So now you're having coffee, 
talking on the phone to friends; 
"Did you get his number ... no?" 
"But he'll be back," 
you' re pretty sure. 
Be sure, 
stay healthy, 
my love. 
Your siren song 
sings in my veins. 
Now, you're in my blood. 
Peter Elliot 
III. At Being Buried, My Surprise 
When they put me down here 
- I knew they had to; I was not angry- 
! expected only the dark 
and the damp cold 
and long boring years of hoping for the 
resurrection. 
Imagine my surprise, then, when 
not ten minutes after they'd cried 
their last and gone 
I sensed some ... 
some breathing coming toward me 
through the ground. 
It was distant, very distant, 
but it was growing stronger, 
and it was definitely coming my way. 
What was it? 
As the breathing drew closer, 
I slowly discerned that it was 
the breathing of a song 
and growing closer still, I could say 
the song of a throng, 
and closer still, at last the words: 
"Sanctus, Sanctus, Sanctus," 
they cried, 
and I perceived this the song of those 
who had died 
and now praised the Lamb 
as Lord of heavenly armies. 
This song was coming to stir and 
roll me over in my grave .... 
Then famous people came my way 
and other saints 
from epochs and struggles 
I never knew. Wraiths all, 
they came round my grave 
and breathed their song through 
my lowly corpse. 
Bright light saw I then 
and struggled upward in my spirit 
to see clear again. I saw: 
A soft green mixed with faint rose 
in the robes of a tenors' [choir], 
and as their song passed through my being 
a kind of recognition quivered 
in both them and me: 
Lovers of Christ. Brothers of Christ. 
Robed in colorly glory. 
Blue was there too on many whom I saw, 
Blue and every color of ... autumn. 
Not one there was 
unmagnificent 
undazzling, 
Not one unshining. 
All, in fact, was now a shining and a 
sound 
moving through my plot of ground. 
And I was being blended with their Light 
and so sang with them, 
"O Might. Might. Might-y Lord! 
How vast, how glad this saved hoard! 
How breathe we twice, 
unsnared from vice? 
O Might. Might. Might-y Lord!" 
Straining further these new senses mine, 
I tried to gaze where these veterans 
stared. 
What cared I more that I was dead? 
I turned with these toward Christ our 
Head 
and sang with them the gladsome song: 
Sancius. Sanctus. Sanctus. 
Dominus Deus Sabbaoth. 
O gentle friends among the living still, 
you yet but half alive, 
pass by this plot with care. 
"A graveyard is a spooky spot," you'll 
say; 
but the ground a different story would to 
you now tell. 
Destined to be on the Last Day 
the place of a most amazed upstanding, 
it is already stirring. 
It is already moved. 
It is already singing. 
Jeremy Driscoll 
from Some Other Morning 
used by permission of the author 
An die Freude (Friedrich Schiller) 
SYMPHONY NO. 9 ("CHORAL SYMPHONY") 
Ode to Joy (Friedrich Schiller) 
Rezitativ (Bass) 
O Freunde, nicht diese Tone! 
Sondern lasst uns angenehmere 
anstimmen, und freundevollere! 
Bass Solo und Chor 
Freude, schoner Gotterfunken, 
Tochter aus Elysium, 
Wir betreten feuertrunken, 
Himmlische, dein Heiligtum! 
Deine Zauber binden wieder, 
Was die Mode streng geteilt; 
Alie Menschen werden Bruder, 
Wo dein sanfter Flugel weilt. 
Quartett und Chor 
Wern der grosse Wurf Celungen, 
Eines Freundes Freund zu sein, 
Wer ein holdes Weib errungen, 
Mische seinen Jubel ein! 
Ja, wer auch nur eine Seele 
Sein nennt auf dem Erdenrund! 
Und wer's nie gekonnt, der stehle 
Weinend sich aus diesem Bund. 
Freude trinken alle Wesen 
An den Brusten der Natur; 
Alle Guten, alle Bosen 
Folgen ihrer Rosenspur. 
Kusse gab sie uns und Reben, 
Einen Freund, gepruft im Tod; 
Wollust ward dem Wurm gegeben. 
Und der Cherub steht vor Gott! 
Tenor Solo und Marmerchor 
Froh, wir seine Sonnen fliegen 
Durch des Himmels pracht' gen Plan, 
Laufet, Bruder, eure Bahn, 
Freudig, wie ein Held zum Siegen. 
Chor 
Freude, schoner Gotterfunken, usw. 
Seid umschlungen Millionen. 
Diesen Kuss der ganzen Welt! 
Bruder! uberrn Sternenzelt 
Muss ein lieber Vater wohnen, 
lhr sti.irzt nieder, Millionen? 
Ahnest du den Schopfer, Welt? 
Such' ihn uberrn Sternenzelt! 
Ober Sternen muss er wohnen. 
Freude, schoner Gotterfunken, usw. 
Recitative (Bass Solo) 
O friends, not these sounds! 
Rather let us sing more cheerful songs, 
full of joy! 
Bass Solo and Chorus 
Joy, bright spark of divinity, 
Daughter of Elysium, 
touched with fire, we approach 
Thy sanctuary. 
Thy magic power re-unites 
all that custom has divided, 
all men ~me brothers 
under the sway of thy gentle wings. 
Quartet and Chorus 
Whoever has created 
an abiding friendship, 
or has won a true wife, 
join in our jubilation; 
yes, also any in the entire world 
who can call another's soul theirs! 
but any who cannot must creep 
tearfully away from our circle. 
All creatures drink of joy 
at nature's breast. 
Just and unjust 
alike taste of her gift; 
she gave us kisses and the fruit of the vine, 
and a friend tried in death. 
Even the worm can feel contentment, 
and the cherub stands before God! 
Tenor Solo and Male Chorus 
Gladly, like His heavenly bodies 
flying through the mighty path of Heaven, 
thus brothers, you should run your race 
joyfully, as a hero going to conquest. 
Chorus 
Joy, bright spark of divinity, etc. 
You millions, I embrace you. 
This kiss is for the whole world! 
Brothers, above the starry canopy 
there must' dwell a loving Father. 
Do you fall in worship, millions? 
World, do you know your Creator? 
Seek him in the heavens, 
above the stars must He dwell. 
Joy, bright spark of divinity, etc. 
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Mr. and Mrs. Eugene Mercy, Jr. 
New England Foundation 
for the Arts 
Ken and Mariel Petrini 
Deborah Sacarakis 
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Dr. and Mrs. George J. D'Angelo 
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Dr. and Mrs. Arthur Fetzer 
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Jerry and Bette Friedenheim 
Hannah Stewart-Gambino and 
Giacomo Gambino 
James Gore III 
Elsbeth and Steve Haymon 
Valerie and Richard Holt 
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William and Lois Frederick 
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Bonnie and Greg Puzio 
R. E. Reusser 
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Dr. and Mrs. Marvin Rosenthal 
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Bob and Judie Rossell 
Mr. and Mrs. John Rossi 
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Mervin C. Werst P.E., '51 EP 
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List complete as of October 9, 2002. 
Errors or omissions should be brought to the attention of Cynthia Folkers, assistant 
development director for Zoellner Arts Center, at 61"0- 758-5322 or 800-523-0565 or 
email cynthia.folkers@lehigh.edu 

September 
8 at 3 pm 
22 at 3 pm 
29at3 pm 
October 
6 at3 pm 
18, 19 at8 pm 
25, 26 at8 pm 
27 at3 pm 
November 
2 at8 pm 
9 at8 pm 
]Oat 3 pm 
11 at 2 pm 
11 at4 pm 
24 at3 pm 
December 
2-6 at noon 
1 at8 pm 
8 at 4, 8 pm 
January 
24-25 at 8 pm, 
& 26at3pm 
February 
9at 3 pm 
March 
2 at 3 pm 
23 at2pm 
29 at8 pm 
30 at 3 pm 
April 
4 at8 pm 
J0at8 pm 
11 at8 pm 
12 at8 pm 
13 at3 pm 
14-16, 21, 22 
25, 26 at8 pm 
27 at 3 pm 
28 at8 pm 
Lehigh University Music Department 
2002-2003 Season 
Faculty Recital: Timothy Schwarz, violin 
Faculty Recital: Debra Field, soprano, and friends 
Faculty Recitals: Lise Carlson, soprano I Helen Beedle, piano 
Nurtured by Music, Food, and Love: A Suzuki Benefit recital 
Philharmonic Orchestra: The Tempe'( and Other Tales 
Choral Arts: Beethoven's NinthSyaiphony; new work by Sametz 
Eugene Albulescu, piano : Unlikely Romantics 
New York Jazz Rep Orchestra: A Night at the Apollo 
Jazz Ensemble, Band and Combo: jazz old and new 
Fusion Fest: Brazilian Jazz 
Senior Recital: Tae Sakamoto, piano 
Senior Recital: David Dunham, saxophone 
Wind Ensemble: Fiesta! 
Noon Recitals: solo performers and chamber groups 
Philharmonic Orchestra: Vivaldi's Four Seasons and more 
Choral Ans: Christmas Vespers at Packer Chapel 
The Music Man: Meredith Willson's Tony award-winning musical; 
Laura Johnson, director and Paul Salemi, conductor 
Jazz Faculty: an afternoon of jazz 
East Winds Quintet, with Eugene Albulescu, piano 
Junior Recitals 
Choir: Renaissance Masters and More 
Senior Recital: Katherine Fay, piano 
Jazz Ensemble, Band and Combo: big band classics plus new works 
Symphonic Band: spirited works for a spring evening 
New York Jazz Rep Orchestra: premiere of Water Suite 
Philharmonic Orchestra: Concerto Competition winner plus ochers 
Fusion Fest: Music ofWeather Report 
Noon Recitals: solo performers and chamber groups 
Choral Arcs: Britten's Wtzr Requiem 
Wind Ensemble: When America Wtzs Young 
LUVME: student composers concert 
